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Soo Hong: View from Outside

Soo Hong, an artist active between Seoul and Diisseldorf,
Germany, has often presented works that engage with the
given space by using natural light and LED lighting to per-
ceive and sense it differently. Moving beyond works that
focus on architectural structures themselves or subvert
their characteristics, she has recently showcased works
that dismantle and expand the physical and psychological
boundaries of space, altering the perception of its inside
and outside.

In this exhibition, Soo Hong designed her work en-
tirely relying on the architectural and structural
features of the exhibition venue, Onsu Gonggan.
Staying true to the meaning of the exhibition title
and the eponymous work, View from Outside, she
suggests viewing the work from the outside of the
exhibition space, specifically from the courtyard,
which serves as the building’s void space. The work
is installed beyond the newly constructed glass
facade of a house built in 1969 that has transformed
into a cultural space called Onsu Gonggan, along
with the existing facade of the old house. Just as
one cannot notice the symmetry of the two rooms
separated by a wall within the building, when en-
countering View from Outside up close, one can-
not see that the structure is divided equally in half,
standing side by side with a wall in between. Thus,
this exhibition prompts a redefinition of the inside
and outside of the exhibition space.

Through this work, which draws attention to the
fundamental architectural properties of Onsu Gong-
gan, the audience can imagine the different layers
of time accumulated in the space from the two
facades of ‘exhibition space’ and ‘house’. Addition-
ally, the way the artist reorganizes the territory of
the exhibition by inviting viewers into the courtyard
to see the structures she has erected, as well as
the opposing configuration of the two rooms, com-
mands the active movement of the audience, just
like her other works. Meanwhile, through the thin
gaps of the symmetrical wooden structure, or at
various angles of the wooden beams, the light in-
stalled by the artist absorbs different shadows over
time. This disruption naturally dilutes the dichoto-
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mous structure of the two rooms and the temporal
gap between the exhibition space and the house.

The appreciation surrounding the work View from
Outside, which breaks down the boundaries of
space and time, dismantles the hierarchical order
between the artist, the exhibition space, and the
audience, creating an open and horizontal expe-
rience. As the audience moves, countless scenes
intersect among the numerous segments formed
by the thin wooden beams, and as one exits the
exhibition space, another sequence unfolds. The
design of this work can be described as theatri-
cal, suggesting that countless moments of time
are continuously transitioning alongside it. Rather
than generalizing the context of a place or re-
producing what she has sensed, Soo Hong has
designed a stage where subjective experiences
provoke different interpretations, leading to thor-
ough interaction among space, work, audience,
and the work and space themselves. The reason
why the exhibition seems somewhat epicene and
dry can be interpreted as stemming from the art-
ist’s attitude of completely removing the narra-
tives and contexts derived from Soo Hong’s per-
spective and experiences. Q

Thus, in the aspect of theatrically invoking the
concept of ‘time,’ this exhibition suggests pay-
ing attention to the traces of her gestures left in
space, beyond the physical outcomes of the struc-
tures and light installed by Soo Hong. Although the
design may seem somewhat rough due to its me-
ticulous planning, eye-catching scale, and lack of
embellishment, there remains a dramatic sensi-
tivity in the gaps, making the work come across as
sensorially engaging. It is worth briefly diverting
attention from this contrast to recall that the art-
ist majored in Western painting. This serves as a
counterpoint to the increasingly large installation
structures created by Soo Hong over the years,
acting as a trigger for immersion. After graduat-
ing, the artist liberated herself from struggling
within the confines of the canvas, using the frame
of the canvas and other materials to experiment



with installations in space or capturing physical
phenomena that arise from painting on walls.
Since then, she has begun using computer graph-
ic software to design with the goal of pushing the
physical limits of space that her body can process,
continuing this practice to the present day. As the
scale of the works has grown, woodworking has
been outsourced. While this brings a sense of re-
gret as the performative enjoyment decreases, the
artist compensates for this by physically spending
time in the space, directly installing the lighting to
maintain a relationship with it.

Ultimately, the exhibition space highlights the mass
of the massive structures carefully designed over
a long period of time in contrast to the artist’s body.
The artist’s laborious gestures, adjusting the num-
ber and angles of lights until the last moment of
installation, are as meticulously present as the
wooden beams erected in the space, allowing for
a series of subjective experiences to be fully im-
mersed even beside these large structures. The
contrast between the rational design and the ab-
stract, tactile responses proves that constant inter-
actions occur for each individual audience member.
Through Soo Hong’s artistic attitude, | want to en-
courage viewers to enjoy the moments when the
sensations inherent in space are ignited through
their subjective architectural experiences. Embrac-
ing the time of the long-standing house where one
stands, | hope each person can relish the time to
focus on the multiple experiences that arise, just
as the artist did.
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Q The works exhibited in the inner rooms support this.
The series of photographs that Soo Hong leaves as
sketches symbolically demonstrate the artist's dry aes-
thetic. In the photos, the eyes of a third party who has
been excluded from the context of the place are pro-
jected, with the characters, narratives, and backgrounds
carelessly removed. (the titles remaining with only infor-
mation like ‘windows, shadows, entrances, walls, shop
windows’ are also noteworthy). The three-dimensional
work The Box without Mystery in the Box also encapsulates
Soo Hong's artistic world with its rough title and design,
contrasted by delicate finishing.
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